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Effects of pop music on student’s altitude toward music lesson
Part I: Introduction/Definition of Problem
Pop music refers to a genre of popular music that originated from the United States and the United Kingdom in the 1950s and produces most hits. The elementary school organization prepares the children for life and future and advanced learning along with the citizenship rights and the duties revealing the creativity and skills of the children (Özden & Başeri, 56). In this case, music classes or lessons remain essential lessons in contributing to the development of skills and high creativity. Similarly, many elements are determining the student’s interest and attitude of students to music lessons. The research about these elements gives essential contributions to music education at large. Attitude is defined as a tendency of a person to react negatively or even positively on an object or even situations (Özden & Başeri, 56). The thought systems that determine the actions of a certain person is not portrayed as a behavior, attitude is then assessed as psychological readiness of future behavior and completing it with readiness. This paper seeks to address various issues that include (1); the effects of pop music on students’ attitude towards music lessons (2) how the pop music has changed with technology, and (3) how education enters into changes, and changes and complicates pop music learning. The stakeholders and how they affect the implementation of the research findings will also be discussed.
 The attitudes of many students to music lessons remain directly proportional or related to the song repertoire used in the lessons (Özden & Başeri, 76). Besides, there exist tonal songs and a few popular songs. Many studies emphasize the use of pop music in lessons may lead to positive change in attitude and motivate the students making them more eager to learn. Pop music penetrates our lives and those of the teachers. When such an environment is given to students it was found that the students show or display a different unknown and complicated musical comprehension. Not all the songs in the pop genre are good, others use vulgar language that remains detrimental to the students learning environment. Music teachers and other teachers have a role to play in ensuring and selecting what songs to be used in education carefully, and by so doing, the pop music will be helping the growth of music education and making it to continually grow by boosting the students' attitude. The school environment will experience this and the students will grow in confidence in music lessons (Özden & Başeri, 84). 
Part II: Stakeholders/Audience
Many stakeholders exist in music education and each has various views on the use of pop music in music education in schools (Dunbar-Hall & Wemyss), 24. The stakeholders as per this topic are the university students who take music lessons, the educational institution offering the music lesson, and the music educators that are responsible for teaching the students instrumental techniques, auditions, and even live performances. The students including myself love pop music and believe that its integration into the music lesson will help in boosting our morale and aiding us even understand well the music lesson. Many students report a change in the environment at any given time pop music is used during the learning process.
 Even though pop music has changed over time, and lies between rock and roll it can be censored by the teacher only to include the songs that can add value and are instrumental in aiding a particular music lesson. I understand that the teacher also would want to teach in an environment where music education is highly understood and teaching students with a positive attitude and motivation towards the music lessons. For the stakeholders, through the findings, I urge that they can put into consideration in cooperation of pop music in music lessons. The greatest worry of the stakeholders is the nature of the current pop music that some of it uses too much vulgar and dirty language that may harm students. Given this, the institution needs to deliberate on policies to curb the misuse of pop music in learning institutions (Green, 121). 
Part III: The Solution and discussion
Pop music has evolved to a great extent from the traditional pop music. In this case, technology has been the greatest impact and reason for the changes experienced in pop music (Dunbar-Hall & Wemyss, 27). Pop music has been a great part of American culture for the last 80 years. It is highly overlooked how pop music influences ones’ life and that of music education students (Dunbar-Hall & Wemyss, 50). In this case, technology is very similar to music in how it can impact on life and both music and technology can influence music education and one’s life for better or even for worse and can affect each other. The growth in technology has made it easier and possible to perform things one couldn’t imagine doing for the past 100 years. The technological advancement has been very essential in the growth of pop music because it has become possible to do a lot with musical instrumentation, composition and even recording (Dunbar-Hall & Wemyss, 91). The introduction of multi-track recording enabled the pop musicians to be able to incorporate more symphonic sounds into their productions. It is evident that the advancement of technology has been essential in the music industry and hence students and the curriculum must go hand in hand to remain at par and boost creativity and skills in music.
With the current advancements, it is essential to thoroughly reflect the student’s musical identities and it also appropriates to provide students with some autonomy to even select music content for themselves that is, choosing the music to work on in class. Most institutions and teachers see this as a way to pander down or even dumb down and in general failing the main educational purpose of leading the students to what they already know and can do into better realms. The benefit of allowing such choice is that the student selection of curriculum content breaks down the regenerative effects of the previous music curricular that by ignoring musical identities and vast tastes of many students prevented others from discovering or even demonstrating their musical abilities. It also makes students aware of what they individually did and can do and hence there is a reason to involve and make use of growing advancement in technology in learning music lessons (Green, 124).
According to Green (126), it is emphasized that a positive aspect of the use of pop music in music essentials would bring a good environment. In this case, there is a need to integrate pop music within the national education curriculum for music education to make the music lesson more enjoyable hence motivating the students and improving their skills. It would be an impetus to include pop music because it acts as a developmental tool for music education. The use of pop music in music education would help in developing a good teacher-student relationship and hence giving the lessons a great successful dimension. In this case, if pop music is encompassed on the music lessons, it would make or allow the students to focus on the natural aspects of the entire music with the social taboos removed, they would help in embroidering music with own depictions and appreciate at the same time enjoying the quality of the music experience. According to Green (134), the youth’s generation enjoys and is highly motivated by pop music and they could create or make ties with daily life. They emphasized that pop processes like the group composition and improvisation should be added within the education program and experience.
According to Sevim & Güleryüz (190), the use of music in schools to teach music lessons was unavoidable and would help in meeting unique experience and creativity to the students. Most teachers agreed that the use of pop gave a different attitude towards music lessons and high motivation. For teachers, the inclusion of quality music that has technological advancements would help the students fit well to the society and with high skills while remaining at par with the current instrumental techniques, recordings, and even in composition (Sevim & Güleryüz 199).
The exact methods through which the popular musicians go about in acquisition of skills and knowledge vary in many sub-styles of popular music, different cultural and social contexts and from one learner to another. This is because of the lack of formal systematization and inclusion of pop music in the education curriculum of learners in various schools. The learners in the current years due to the growth in technology are taking advantage of the provision of such instrumentals in various schools in music lessons on either electric guitars, drums or even other instrumentals that are associated with pop music. To most learners, use of pop music in the background they report to help them understand more and hence producing more evidence why the pop music should be ingrained in the music lesson for them to assimilate the actual instrumentation and composition aspects (Özdemir, Gökhan, & Çiftçibasi, 880). 
The use of pop music during music lessons is essential because it makes learning more practical than theoretical. It is usually a very difficult situation for learners and educators and the parents of musicians to bridge the gap that needs to be teaching the practical application of music theory (Özdemir, Gökhan, & Çiftçibasi, 883). In this case, encompassing the pop music in music lessons, it brings the visual implication and thought of actual music because of many students a joy and love the instrumentation and the general improvisation of the pop music. Music lesson is practical using pop music because of musical mindfulness that exists in pop music (Özdemir, Gökhan, & Çiftçibasi, 884). In this case, pop music can regulate and affect emotional responses. This is because with a good, purposeful, regulated environment the pop music can be used as a mode of distressing students in the preparation for as examples in learning music. Similarly, the rhythm in pop music is an undeniable force and way one responds to beats physically, by swaying body, nodding or even clapping can act as a teaching aid and hence the students understanding better various aspects of music lesson. The teachers need to capitalize on this and allow the students to create music and be part of the great approach of instruction by use of pop music of choice and this makes learning (better Sakar, 385).
Part IV: Conclusion
In conclusion, as per the above research, it is essential to note that the use of pop music in learning music lessons provides impacts positively on the student’s attitude towards music education or lesson. In this case, it is found that pop music improves the general class environment and focus and hence making the students more motivated to learn music. It ensures the lesson is enjoyable and hence boosting the teacher-student relationship. Much technological advancement has taken place both in education and pop music in general. The technological advancements are essential in promoting the curriculum and the music industry in general and hence institutions and teachers should embrace them. Many stakeholders including students, the teachers, and the institution offering music lessons are essential in the curriculum of music education. The students including me are very positive and love pop music and their attitude is positive on the use of pop music in music lessons because most of us love music. The teacher and the institution must involve the students in formulating policies that ingrain the use of pop music in music classes. Finally, the use of pop music makes learning in class more practical than theoretical because of the beats, the ability to elicit emotions and regulate the environment of learning.
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